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Fann A Porter is pleased to present our first solo exhibition with Syrian artist Omran Younis, Rise of the Cactus, showcasing a new
body of work. Making a poignant social commentary on his surroundings, the human condition, and current state of political affairs
in the region, Younis combines ideas of post-Modernism with expressionist techniques to develop a painterly language which can

be universally understood.

The artist’s deep understanding of color and texture is ever present in these works. Transforming universally understood symbols,
such as the cactus, into personal emblems, Younis raises questions of how the public interacts and perceives personal symbolic
gestures and references. Shifting from his prior focus on the stark realities of war toward these depictions is as relevant as ever

in the artist’s practice.

Stemming from the artist’s Cactus Story series, which he began in 2020, Younis continues his shift from depicting the harsh
realities of war in Syria. In these works, the artist depicts the cactus: a symbol of resilience and of patience amongst the Arab
world; seeing as the word for cactus and patience is the same in Arabic. Though resisting the pigeonhole of being a “political artist”,
Younis’s practice has developed from a figurative one, which depicted these realities more figuratively, to a symbolic one, where
these depictions are elaborated in the form of a cactus. Although the subject matter has changed, the message remains ever-

present.
The artist says of his work time and again “What is art if not a reflection of the issues preoccupying an artist?”

The current series of works, Rise of the Cactus, the cacti emerge from the edges of the canvas and spread like fortresses, protecting
themselves and their surroundings, “The cactus invites everything to scream, for it shows that even earth gets its fair share of
destruction, nothing is immune, war spares no one and nothing,” Younis says in conversation with Zeina Assaf. “But, as a plant it
is also highly symbolic, for not only does the cactus resist through its protective spines, but it can also form a protective fence
around more gentle plants, sheltering them as a mother protects her children. As with everything | paint, whether cacti or the

faces of screaming people, it shows the complexity of life — wonderful and terrible, resisting and feeling.”*

Through texture, impasto applications, building layers and using color in a deliberate manner, the artist has achieved a pictorial
language specific to his message. Where colors have specific representations, and the application of texture can reference violence.

These exercises which the artist has imparted unto himself, are a challenge for him to convey ideas of pain or death.

Investigating how lines, shapes, color, texture can be used to convey these ideas, Younis’s works veer into contemplation and invites
introspection from the viewer. This creates a sense of vulnerability as well as a feeling of pushing and pulling from within the
composition. As we get closer to each work and see how the layers of material interact with the overall work, we can comprehend

how the artist has created order within chaos.

1 Assaf, Z. and Wallace-Thompson, A. ‘Omran Younis: Blood and Watermelons’, Atassi Foundation for Arts and Culture
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