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Fann A Porter is pleased and honored to present Ahmad Moualla’s (b. 1958, Syria) first solo exhibition with the gallery and his first
exhibition after an 8-year hiatus, Combustions, a series of new works on paper created in 2023. Considered one of the pioneers of

modernism and expressionism in Syria, his name resonates strongly among his generation and those who succeed him.

Moualla was the first of his peers to introduce interactive performance to his work, what the artist refers to as a ritual. Throughout
history, there have always been two types of rituals: religious or political. Moualla wanted to create a third: an interactive performance
where the audience becomes part of the work. These rituals made their first appearance in his works during the seminal exhibitions in
Damascus, Miro in Three Dimensions at the French Cultural Center in 1995 and A Tribute to Saadallah Wannous at the Atassi Gallery in

1997. Though he no longer incorporates “performance”, the act and process of creating his works is a performance in itself.

The artist, known for his fiercely dramatic, intensely theatrical, and nearly musical large-scale canvasses, continues to reference themes
of the inherent relationship between the individual and the troupe to which they belong to. Blurring the boundaries between fact and
fiction, consciousness and subconsciousness, Moualla reflects on the ambiguities that are constantly in our minds and part of our daily

lives.

Moualla’s silhouettes and familiar figures return to the compositions. Exploring these themes, the artist’s deeply contemplative works on
paper provoke ideas of questioning social dynamics. Calling for a reconsideration of socially rooted axioms, specifically in Arab society,

the artist questions ideas of power, free-will, and choices.

The compositions are reminiscent of his colossal canvas works with one poignant difference: the works on paper are a direct extension of
the artist and a totally unfiltered rendition of his thoughts. With an almost automatic approach and through the materials used, fire,
charcoal, coffee, Moualla can represent this extension as an uninterrupted connection from an ethereal idea to a tangible composition.
The process employed also gives an added element to the works. The reverse of each piece becomes a composition in itself, mirroring the

figures and providing a new perspective to the details included in the main composition.

The title of the exhibition not only refers to the process employed by Moualla, but also to the unrequited experiences that each person
has gone through at one point in their lives, and to the fires that are still burning in the human conscience. All these unanswered questions

are what the artist aims to answer through these works.

Though the idea of burning the composition comes first, the physical process comes last. As he is applying his material to the paper,
Moualla is already thinking of where the fickle flame will continuously burn the edges of the works. These burnt edges delineate the limits
and boundaries of the work. In other works, the burning element comes through the center of the composition. This eliminates negative
space as an unnecessary element of the work and rather uses it as a tool to create balance and harmony, becoming part of the overall

composition.

The exhibition is an invitation to contemplate these questions, and observe the seemingly floating figures, carefully choreographed,
intertwining, lively dancing, and dynamically resting, as they fill the compositions with their burning shadows. Each oddity infuses the

arrangement with its own movement and rhythm.
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