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أوقفني وقال لي من أنت ومن أنا، فرأيت الشمس والقمر والنجوم وجميع األنوار.

وقال لي ما بقي نور في مجري بحري إال وقد رأيته، وجاءني كل شيء حتى لم يبق شيء فقبل 
بين عيني وسلم علي ووقف في الظل.

وقال لي تعرفني وال أعرفك، فرأيته كله يتعلق بثوبي وال يتعلق بي، وقال هذه عبادتي، ومال ثوبي 
وما ملت فلما مال ثوبي قال لي من أنا، فكسفت الشمس والقمر وسقطت النجوم وخمدت 

األنوار وغشيت الظلمة كل شيء سواه ولم ترعيني ولم تسمع أذني و بطل حسي، ونطق كل 
كبر، وجاءني كل شيء وفي يده حربة، فقال لي اهرب، فقلت إلي أين، فقال قع  شيء فقال هللا أ

في الظلمة، فوقعت في الظلمة فأبصرت نفسي، فقال لي ال تبصر غيرك أبداً وال تخرج من الظلمة 
أبداً فإذا أخرجتك منها أريتك نفسي فرأيتني وإذا رأيتني فأنت أبعد األبعدين. 

- محمد بن عبد الجبار النفري، شاعر صوفي عراقي من القرن العاشر

“He stopped me and asked, who am I and who are you? At that moment, I saw the sun, the 
moon, and all the lights.

He said to me: there is no light I do not see.  Everything came to me until there was nothing 
left. He kissed me between my eyes, said hello, and stood in the shade. 

He said to me: you know me but I do not know you. I watched him grab on to my robe, not on 
to me. This is my robe, he said. It tipped, but I did not and as it did, he asked, who am I? And so 
the sun and the moon eclipsed and the stars fell and the lights faded and the darkness covered 
all the rest. My eyes did not see. My ears did not hear. My feelings faded.  Allahu Akbar, they 
said as they came to me holding a bayonet. Run away, he said. Where to? I asked. Fall into the 
darkness, and so I did.  There I saw myself. Never see but yourself and never come out of the 
darkness, he said. If I take you out of it, I will make myself known. If you see me, know you fell 
the furthest you could.”
 
- Mohammed Abdel Jabbar AlNifari, Iraqi Sufi Poet from the 10th Century



About The Exhibition

True to its name, Ballan’s latest exhibition, The Downfall, explores the many meanings of the 
word. Inspired by the literary work of Mohammed Abdel Jabbar AlNifari., Ballan began first 
exploring what it is to fall out of ideology. In particular, a passage titled Who am I and who 
are you?  influenced the first painting in the series, Falling 1, in which part of the passage is 
written directly on a black backdrop. 

From there, Ballan realized this concept required much more than a single canvas to convey 
and so began the series. He explores falling out of ethics, the downfall of women in society, 
falling out of place, and falling out of critical thought. 

Falling 3 is inspired by the Islamic book of fables, Kalîla wa-Dimna, depicting humans as 
animals and birds. The painting itself is figurative, showing no ground or sky, but rather 
emptiness. In the work, two men carrying the Sultan trip, causing him to fall, a darkly comedic 
take of the violence and cruelty of those in power. The “fall” is not so dismal in every painting 
— the bluebird’s fall represents freedom.

Alongside this concept of falling, ideology operates as a central theme throughout, depicting 
what our steadfast beliefs about war, religion, politics, and culture can do to us as a society. 
One painting titled Fear depicts a man peaking behind the curtains. This is Ballan himself, 
fearing the unknown as a result. 

As a general rule, Ballan opposes the use of too many colors. Throughout his paintings, he 
creates a sense of harmony and realism through specific combinations. The colors speak to 
the ideas conveyed and in this way, a balance is struck. 

With a focus on elements and colors at the forefront, Ballan leaves interpretation up to the 
viewer. The human eye and human experience speak volumes to the way we experience art 
and it is precisely this that Ballan expects from those who interact with his work. 



Houssam Ballan, Golden Wires, 2022, oil on canvas, 190 x 176 cm
AED 60,000  |  JOD 11,500  |  USD 16,300



Houssam Ballan, Falling 1, 2021, oil on canvas, 100 x 65 cm
AED 11,000 | JOD 2,100 | USD 3,000



Houssam Ballan, Falling 2, 2021, oil on canvas, 100 x 80 cm
AED 14,000 | JOD 2,700 | USD 3,800



Houssam Ballan, Falling 5, 2022, oil on canvas, 140 x 140 cm
AED 35,000  |  JOD 6,700  |  USD 9,500



Houssam Ballan, Rest on the Flight Into The West 2, 2022, oil on canvas, 140 x 140 cm
AED 35,000  |  JOD 6,700  |  USD 9,500



Houssam Ballan, Mirror and Scissors, 2021, oil on canvas, 140 x 140 cm
AED 35,000  |  JOD 6,700  |  USD 9,500



Houssam Ballan, The Trumpet, 2021, oil on canvas, 120 x 140 cm
AED 30,000  |  JOD 5,700  |  USD 8,000



Houssam Ballan, Crutches, 2021, oil on canvas, 120 x 150 cm
AED 32,000  |  JOD 6,100  |  USD 8,700



Houssam Ballan, Round Loaf, 2022, oil on canvas, 150 x 130 cm
AED 35,000  |  JOD 6,700  |  USD 9,500



Houssam Ballan, Rest On The Fight Into The West 3, 2022, oil on canvas, 100 x 100 cm
AED 18,000 | JOD 3,400 | USD 5,000



Houssam Ballan, Toys and Cacti, 2022, oil on canvas, 120 x 120 cm
AED 26,000 | JOD 5,000 | USD 7,000 



Houssam Ballan, Red Toy, 2022, oil on canvas, 100 x 100 cm
AED 18,000 | JOD 3,400 | USD 5,000



Houssam Ballan, Fear, 2022, oil on canvas, 100 x 100 cm
AED 18,000 | JOD 3,400 | USD 5,000



Houssam Ballan, Cactus, 2021, oil on canvas, 190 x 175 cm
AED 60,000  |  JOD 11,500 |  USD 16,300



Houssam Ballan, A Composition of Three Ladies, 2021, oil on canvas, 100 x 100 cm
AED 18,000 | JOD 3,400 | USD 5,000



Houssam Ballan, Falling 3, 2021, oil on canvas, 200 x 135 cm
AED 48,000 | JOD 9,200 | USD 13,000



Houssam Ballan, Falling 4, 2021, oil on canvas, 140 x 140 cm
AED 35,000  |  JOD 6,700  |  USD 9,500



Houssam Ballan (b. 1983 , Syria)

Figurative painter Houssam Ballan’s canvases are informed by 
his accomplished technical abilities and through his extensive 
academic and research endeavour. As an artist, Ballan’s frequent 
experimentation informs the growth in his work as he works 
intuitively. In his earlier paintings, Ballan’s young protagonists 
are executed with close attention to detail, a form of realism that 
relies on painterly effects and meticulous line work to create a 
sculptural sense of figuration. As the bodies of his subjects are 
given dimensionality, the artist renders their clothes as lines, 
patterns, and evident brushstrokes with a stylisation that alludes 
to the passage of time and the presence of an ongoing narrative.  

At the centre of his work is the idea that representation cannot 
solely be based on what one sees, but the understanding of 
what one is seeing and the feelings it invokes in a person - be it 
through looking at it from different angles, touching it, allowing 
it to move you subconsciously, as well as other experiential interactions. Drawing upon the idea that when one tries 
to remember a person or a specific incident, that person or incident is not remembered in concrete shapes and lines 
and colours, but blurred into an overall multi-dimensional feeling, the artist minimalises the detail in his work.  

Ballan’s paintings are reminiscent of icons - the figures are usually situated in the centre of the canvas, adding light to 
his work without painting any shadows on their faces. The artist minimalises the size of the figures bodies, ignoring 
original dimensions, also characteristic of icons. Ballan explains that ‘when painting an icon, Christian painters didn’t 
care more about the sacred story or idea than other aspects of the work. I like this spontaneity in painting.’ 

Ballan is a tutor and member of the Teacher’s Association at the University of Damascus since 2009. Between 
1999 and 2007, he participated in workshops with artist J. Bradley Adams and painter Jose Friexanes, and trained 
in mural painting with Pierre Palas. The artist was part of the 13th Cairo Biennale, Cairo (2019). In 2020, the artist 
collaborated on a workshop with Berlin based non-profit, CoCulture e.V. Ballan has participated in numerous solo 
and group exhibitions including MADS Gallery, Milan, Italy (2021); Azad Art Gallery, Cairo, Egypt (2021); Litehouse 
Gallery, London, UK (2020); Egypt Int’l Art Fair (2022, 2021, 2020); BBA Gallery, Berlin, Germany (2019); Hafez 
Gallery, Jeddah, Saudi Arabia (2019); Fann A Porter Amman, Jordan (2019); Atelier Stories, Paris, France (2018); 
Fann A Porter, Dubai, UAE (2020, 2019, 2018), Mark Hachem Gallery, Beirut, Lebanon (2014); Arab Cultural Centre 
(2010, 2007, and 2005); Ayyam Gallery, Damascus, Syria (2006); French Cultural Centre, Damascus, Syria, (2004); 
among others. His works can be found in numerous private and public collections. 

Ballan was born in 1983 in Sweida, Syria where he currently lives and works. 



About Fann A Porter®

Fann A Porter is a contemporary art gallery that represents a diverse selection of emerging 
international and regional artists, with locations in Dubai, UAE and Amman, Jordan. The 
gallery aims to nurture the burgeoning and dynamic contemporary art scene through quality 
exhibitions, non-profit events, auctions, and an active community program. 

The gallery’s exhibition program includes ten curated exhibitions a year, and features artists 
working across diverse media. Fann A Porter has established a series of dialogues and 
collaborations with curators, writers, museums, governmental entities, and institutions to 
affirm its commitment to support the long-term development of young contemporary artists 
from the Middle East. 

In 2015, the gallery organized a charity auction Artists for the Kids of Syria under the 
patronage of His Highness Sheikh Nahyan Bin Mubarak Al Nahyan, UAE Minister of Culture 
and in collaboration with the UAE Red Crescent. The charity auction helped raise over AED 
500,000 to help the children in the refugee camps in Jordan. In 2019, the gallery launched Art 
for All Collective (AFA) to provide a platform to make quality art accessible through bespoke 
payment plans, a first of its kind initiative for the Middle East.  

By hosting a regular public programming including exhibitions, talks, non-profit initiatives, 
and by participating in fairs, Fann A Porter has established itself in forefront of the region’s 
exciting arts landscape.

Founded in 2009 by collector Ghada Kunash, the gallery was initially known as Vindemia.art, 
opened adjacent to and under the umbrella of Vindemia, an antiques and collectibles gallery 
at Jumeirah Beach Residence, Dubai. In 2010, the gallery partnered with Kempinski Hotel Mall 
of The Emirates, for a dedicated space for the art. In 2014, under the same trade license of 
Vindemia Novelties LLC, the art gallery was rebranded to Fann A Porter. 

In 2016, Ghada Kunash opened The Workshop Dubai, combining her two ventures – Vindemia 
and Fann A Porter, a unique community space consisting of a café and design space, providing 
visitors with a unique artistic and cultural experience.  The Workshop Dubai, with its naturally 
bathed garden, is located in the heart of Jumeirah. 

In 2020, with the vision to expand and provide a local platform, Ghada Kunash opened a 
second Fann A Porter outpost, in Amman, located at Manara Arts & Culture, a creative hub 
and social space in the heart of Jabal Al Lweibdeh.



Dubai Head Office

Villa 45, Street 23B, Jumeirah 2, Dubai, United Arab Emirates
fann@theworkshopdubai.com 
+971 4 341 2595
P.O. Box 215457 Dubai, United Arab Emirates
www.fannaporter.com

Amman Branch

Manara Arts and Culture, Dirar Ben Al-Azwar, St. 56, Amman, Jordan
amman@fannaporter.com 
+962 79 716 7022

FannAPorter


